Some instances of the German Requiem’s unifying motive:
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pp legato ma un poco marcato
the opening of the second movement
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the opening of the third movement
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Der Ge-rech-ten See-len sind_ in_ Got- tes Hand, und kei-ne  Qual' rith - ret sie an,
the fugue subject at the
end of the third movement
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R e the soprano’s first phrase
the opening of the fourth movement: the first phrase in in the fifth movement
the flutes and the answer in the sopranos.
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Herr, du bist wir - dig zu neh-men Preisund Eh - re und Kraft,
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the two fugue themes at the end of the sixth movement, violins in the upper line, altos in the lower

(Michael Steinberg, 2005)



